
 

 

 
 
 
 
 
 
 

 



 

 

 for solo oboe was written for Jeffrey Crellin, former principal oboist of the Melbourne Symphony, who gave the first 

performance on 16th September 1997 at the Australian National Academy of Music, South Melbourne. In June 2000 the composer 

undertook a substantial revision of the work, and Crellin premiered this version on 25th July 2000 during an Australia Pro Arte concert at 

Melba Hall. The current version, completed in April 2025 primarily amends some unnecessarily complex rhythms in the original score (which 

was hand-written).  

 

 

Performance notes 

Accidentals apply throughout the bar unless cancelled by another accidental, (but only in the octave in which they occur). 

Some cautionary accidentals are added for convenience. 

All trills are to the note a semi-tone above the main note. 

 

Tempo in crochets (quarter notes) per minute 

 

Double trill  Short hold or pause 

 Longer hold or pause 

 

 
Duration: about 6’45” 
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